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Isaac Babel is a prestigious Russian literary author in the 20th Century, whose 
representative work Red Calvary pays tribute to the red calvary in Soviet-Polish 
War(1920-1921) through a string of Dialogue and Collision between Jewish culture 
and Cossack culture, displaying the author's thought on humanity. The thesis will 
place the cultural attitude in Red Calvary as the study subject , basing on both Jewish 
and Cossack culture, with the means of close reading and narratology. 
Initially, the thesis will analyse two types of dramatized narrators that stand out 
most, the first-person narrator Lyutov and Cossack narrators of skaz as well as the 
relationship between them and the implied author. Through the characteristics of their 
narratives and the analysis of reliability will present the cultural value judgement of 
the implied author in the discourse of those dramatized narrators. 
Secondly, the narrative characteristics about time and space also indicate the 
cultural value judgement of the implied author. The thesis thus will show the 
differential features in Jewish and Cossack culture in the text through the analysis of 
the first-person narrator Lyutov's portray of time and the rapidity and stagnation in the 
narrative rhythm. Meanwhile the collage of montage in the text of Red Calvary 
elaborates the huge difference within two cultures. 
Lastly, the thesis attempts to pointout the third type of persons besides the Jews 
and the Cossack in Red Calvary. Their representations for art and love is the 
alternative way to the solution of those two cultural conflict. Babel sets his eyes on 
this way, in the hope of resolving the intense conflicts of this dichotomy. 
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到 1923 年他才真正学会如何写作，而 1924 年《列夫》杂志第四卷刊登了他的
短篇小说《盐》、《家书》、《多尔古绍夫之死》等。1923 年到 1924 年，巴
别尔在完成《敖德萨故事集》之后，开始了骑兵军系列的创作。1923 年 6 月，
第一组骑兵军小说在当时的进步杂志《左》上发表。1926 年《骑兵军》的单行
本由苏联国家文艺出版社在莫斯科出版，首印 7000 册，1931 年和 1933 年分别
再版。《骑兵军》中对哥萨克红军战士的刻画与当时苏维埃文学作品对红军战
士的刻画存在着较大差距，在当时的苏联文坛引起了不小的争议。布琼尼3指责




















员。而高尔基则在 1928 年的《真理报》上撰文捍卫巴别尔。30 年代大清洗开
始后，巴别尔于 1939 年 5 月 13 日被捕，随即被指控犯了法奥间谍罪。1940 年













军》的分篇译文汇集整理校订而成。1957 年，由爱伦堡（И. Г. Эренбург）作
序的《伊萨克•巴别尔短篇小说集》在莫斯科出版。1964－1966 年，由巴别尔
女儿娜塔莉亚（Nathalie Babel）编辑的《伊萨克·巴别尔，孤独岁月：
1925-1939:未发表过的故事和通信》（Isaac Babel, the lonely years）出版











































（Stephen Brown）在《哥萨克中的犹太人：伊萨克•巴别尔和 1920 年苏波战争
中的红色骑兵军》（The Jew among the Cossacks: Isaac Babel and the Red Cavalry 






（Patricia Carden）的专著《巴别尔的艺术》(The Art of Isaac Babel，1972)中通
                                                          
1 Herbert Marder, "The Revolutionary Art of Isaac Babel", A Forum on Fiction, Vol. 7, No. 1 (Autumn, 1973), pp. 
54-61. 
2 Stephen Brown, "The Jew among the Cossacks: Isaac Babel and the Red Cavalry in the Soviet-Polish War of 











































                                                          
1 Patricia Carden, The art of Isaac Babel, Ithaca: Cornell University Press, 1972, p. 51. 




































    第三，有研究者注意到巴别尔“疏离”的叙事艺术特征，即通过表面上价
值判断的悬置来展现深层的文化判断。收录于哈罗德•布鲁姆编辑的论文集《伊
萨克•巴别尔》中莱昂内尔•特里林的长文《被禁止的辩证法：故事集导读》
（The forbidden dialectic: Introduction to the collected stories）分析了《骑兵军》
复杂的叙事立场，即残酷之事通过优雅诗意来描绘使读者难以第一时间推断作
者的态度——作者似乎想拥有一个秘密。特里林还指出巴别尔对形式的关注其
                                                          
1 Harold Bloom, introduction in Harold Bloom (ed.), Modern Critical Views Isaac Babel, N.Y.:Chelsea House 
Publisher, 1987, p.2.  
2 Raymond Rosenthal, "The fate of Isaak Babel: a child of the Russian Emancipation", in Harold Bloom (ed.), 
Modern Critical Views Isaac Babel, N.Y.: Chelsea House Publishers, 1987, p.17. 





































柳托夫描述哥萨克与犹太人所用的叙述技巧。 5大卫•克•丹诺（David K. 
Danow）的《<红色骑兵军>的悖论》（The Paradox of Red Cavalry）则指出萨什
卡•基督的歌声证明了战争中的人们除了毁坏之外，还有创造“美”的能力。6 
                                                          
1 Lionel Trilling, "The forbidden dialectic: Introduction to the collected stories", in Harold Bloom (ed.), Modern 
Critical Views Isaac Babel, N.Y.: Chelsea House Publishers, 1987, p.25. 
2 Victor Erlich, "Color and Line: Notes on the Art of Isaac Babel", in in Harold Bloom (ed.), Modern Critical 
Views Isaac Babel, N.Y.: Chelsea House Publishers, 1987, p.122. 
3 Patricia Carden, The art of Isaac Babel, Ithaca: Cornell University Press, 1972, p. 58. 
4 Milton Ehre, Isaac Babel, Boston:Twayne Publishers, 1986, p.76. 
5 Louis Iribarne, "Babel's 'Red Cavalry' as a Baroque Novel", Contemporary Literature, Vol. 14, No. 1 (Winter, 
1973), pp. 58-77. 










































                                                          
1 曾园：《伊萨克•巴别尔的悔恨》，博客中国网，2004 年 2 月 23 日。 
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